BREUGHEL

The world is a horrible place $ but in spite of
this, or precisely because of this, men and women
eat, drink and'dance. Carnival tilts against Lent
and triumphs, if only for a moment 5 children
play in the streets, people get married in the
midst of gross rejoicings.

But of all Breughel's pictures the one most
richly suggestive of reflection is not specifically
allegorical or systematic. Christ carrying the
Cross is one of his largest canvases, thronged
with small figures rhythmically grouped against
a wide and romantic background. The com-
position is simple, pleasing in itself, and seems
to spring out of the subject instead of being
imposed on it. So much for pure aesthetics.

Of the Crucifixion and the Carrying of the
Cross there are hundreds of representations by the
most admirable and diverse masters. But of all
that I have ever seen this Calvary of Breughel's
is the most suggestive and, dramatically, the most
appalling. For all other masters have painted
these dreadful scenes from within, so to speak,
outwards. For them Christ is the centre, the
divine -hero of the tragedy 5 this is the fact from
which they start j it affects and transforms all the
other facts, justifying, in a sense, the horror of the
drama and ranging all that surrounds the central
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